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AT THE END OF THE FIFTIES ALL BRANCHES OF CREATIVE 
ACTIVITY WERE SUBJECTED TO A WAVE OF UNREALITY WHICH 
WAS TO PRODUCE SUCH VARIED PHENOMENA AS POP ART, 
SOUTH AMERICAN MAGIC REALISM AND THE REAPPEARANCE OF 
SCIENCE-FICTION CINEMA THANKS TO THE ENGLISH PRODUCERS 
HAMMER. PERUCHO LAUNCHED HIMSELF EAGERLY INTO THIS 
TREND. 
L ince the start of Joan Perucho's narrative activity in about 1957, his prose work has frequently, 
and with some accuracy, been com- 
pared to that of some of the most 
outstanding European and American 
science-fiction writers of the twentieth 
century. The fact that one of his first 
stories was called Amb la tecnica de 
Lovecraft caused a lot to be written 
about the -in my opinion rather vague- 
relationship between the Catalan 
author and the tormented genius from 
Providence. It was a time of great ex- 
pectations. The memory of the Spanish 
Civil War and of the Second World War 
were fading and al1 branches of crea- 
tive activity were subjected to a wave of 
unreality which was to produce such va- 
ried phenomena as Pop Art, South Ame- 
rican magic realism and the reappea- 
rance of science-fiction cinema thanks 
to the English producers Hammer. Peru- 
cho launched himself eagerly into this 
trend. His first literary work consisted of 
four books of poems and one of prose- 
poems of an extraordinary perfection, 
which combined an existential preoccu- 
pation, also noticeable in other Spanish 
and Catalan writers of the period, with 
elements from the symbolist tradition 
and a few touches of surrealism. He 
now embarked on the recuperation of 
the playful side of science-fiction 
through a reworking of the myths which 
had dominated the European screens 
before the Great War. Vampires, magic 
plants and time-travel are handled with 
irony in Perucho's work, in a sort of 
literary branch of the Pop Art spirit. In 
fact, in the sixties the author wrote a 
book which exemplifies his affiliation to 
this movement at a particular moment: 
La Sonrisa de Eros, which deals with the 
changes in habits in fashion, art and sex 
brought about by the consumer so- 
ciety. 
Perucho introduced Lovecraft to the pe- 
ninsula at the same time as Louis Pawels 
was beginning to publish him in France 
and Eric Losfield was combining the pu- 
blication of science-fiction classics with 
a purely Pop comic-strip, Barbarelle, 
and he now began to develop a new, 
enigmatic side to his being, rather like 
the incarnation of a character out of 
Huysmans: an art critic aware of the 
phenomena of the age he lived in, but 
at the same time extraordinarily re- 
fined, a lover of the world that disap- 
peared for ever in 1917, a gastrono- 
mist, bibliophile, collector, scholar and 
traveller. This character is one of the 
most attractive figures of the Catalan 
literary world of the last twenty years, 
due to his extensive work, which inclu- 
des art criticism: La cultura y e l  mundo 
visual, Gaudt una arquitectura de la 
anticipación, El arte en las artes; gas- 
tronomy: El libro del café, El libro de la 
cocina española; and miscellaneous es- 
says collected in volumes such as Nice- 
foros y e l  grifo, Galerías de espejos sin 
fondo or Los misterios de Barcelona. He 
consolidated his narrative work during 
this period with three books of short 
stories which have been compared to 
the work of Borges, Calvino and Alvaro 
Cunqueiro, but which represent a per- 
sonal contribution to the world of sci- 
ence-fiction, using parody, pastiche, or 
reminders of the great classics, from 
Jules Verne to Jan Potocki, from Bram 
Stoker to Gérard de Nerval. 
In the last few years, Joan Perucho's 
work has been the obiect of a neces- 
sary and iustifiable revival. After Gene- 
ral Franco's death, Catalan literature 
did away with the last traces of political 
commitment, and the sociological ten- 
dency which had governed critica1 va- 
lues since the end of the fifties gave 
way to a demand for literature for its 
own sake, independently of its signifi- 
cance as a means of political opposi- 
tion. Perucho, largely ignored until re- 
cently, is now living one of the most 
productive moments of his long career. 
He has published two novels, Les aven- 
tures del cavaller Kosmas and Pamela 
(after twenty years without working in 
this genre), has made a successful re- 
turn to poetry with Quadern d8Albinya- 
na and ltineraris dlOrient, and has writ- 
ten a highly original travel book, Un 
viatge amb espectres. He has recently 
published what will be his last novel, La 
guerra de Conxinxina, an account of a 
young Catalan lawyer's adventures in 
the Philippines, where the protagonist 
takes part in the Spanish troops' fight- 
ing in Cochin China and meets Edward 
Challenger, the hero of Arthur Conan 
Doyle's The Lost World. 
